WIELKIE TEMATY KULTURY W LITERATURACH StOWIANSKICH

Slavica Wratislaviensia CLXI ¢« Wroctaw 2015 « AUWr No 3632

GALINA NEFAGINA

Akademia Pomorska w Stupsku, Polska
nefgl@mail.ru

CwMmbIciio00pa3ytoiiasi pojib 3ByKOBbIX 00pa3oB

B poMmane Omnbru [ pymuHOM
The Dream Life of Sukhanov
(WKusznuo Cyxanosa 6 CHOBUOEHUSIX)

B coBpemenHOl amepukaHckoil nutepatype uMs Oneru ['pymnHoi Hens-
MEHHO accouuupyeTcs ¢ uMeHeM Brnagumupa HaGokoBa. Takoe necTHoe cpas-
HEHHE HE CIIy4aiHO. Pycckas o mpoucxoxaeHuo, [ pynimHa nuieT UCKIoYn-
TEJIHHO IMO-aHTJIMICKH, oOoramas aHmIOSA3bIUHYIO JuTepaTypy. llocie BeIxoma
B 2006 rony pomana The Dream Life of Sukhanov' (4To 3HaMeHATENEHO, B TOM
e U3MIATEeNbCTBE ,,Putnam”, koTopoe xorna-To omyonukosaino Jlorumy B. Habo-
KOBa) O MUcaTrese cpasy 3aroBOPHIIM KaK 0 HOBOM B aMEPUKAaHCKOHM JIUTEparype
sBieHun, a B 2010 rogy ['pymnna Obuta BKIIIOYEHA B CIIHCOK JACCATH JIYYIIUX
pomanuctoB CIILIA.

OpHAKo /€70 HEe TONBKO B aHAJIOTHU CHUTYAaIlMd, HO U B HAOOKOBCKOM JHC-
Kypce B IIOTHKE POMaHa, 4TO MPOSIBIAETCS B UCIIOJIBb30BAaHUU CEHCOPHBIX 00pa-
30B. Cpa3y oTMedy, UTO B CTaThe LIUTATHI HA PYCCKOM S3bIKE IPUBEIEHBI B 00JIb-
IIMHCTBE ciaydaeB B nepeBope Enens! [leTpoBoii, KOTOPBIN, 1O OLEHKE CaMOi
O. I'py1mInHOM, HE TOJIBKO aJeKBATHO 10 CMBICTY, HO U MIPEEIbHO TOYHO B SI3bI-
KOBOM ILJIaHE ITepeIaeT BCe OTTEHKH aHTJINHCKOr0 TeKCTa, @ MHOT/1a OKa3bIBACTCS
0oJ1ee TOYHBIM B BBIPA)KEHUH aBTOPCKOM MHTEHIUH. CITy4an HHOTO BO3MOKHOTO
IIEPEBOIa OTOBOPEHBI B TEKCTE CTAThU.

B JKusznu Cyxanosa oOpasHas MOITHKa B 3HAYUTEIHLHOH MEpe CBs3aHa CO
3BYKOM. 3BYK, KaK M3BECTHO, SIBJISIETCSA CBSI3YIOIINM 3BEHOM MEKJy BHEIIHHM
1 BHYTPEHHHM MHpPOM YeJOBEKa. ,,BocrpuHHMaeMoe ClIyXoM — IO MpenMy-
IECTBY Cy0ObeKTUBHO. 3BYKH, CJIBIIITUMBIC HANOOJICE, BHEIPEHBI B TKAHb HAIICH
IyIIN ¥ TOTOMY HauMEHEee YeTKH, HO 3aT0 HanboJiee rry0oKo 3aXBaThIBAIOT HAIII

' B cTaThe Bee UTATHI AaHbI [0 TEKCTY B IIEpeBojie ¢ aHruiickoro Enensl IleTpoBoid.
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BHYTPEHHHUH Mup. B 3Bykax BOCIIpHHHUMAETCS JaHHOCTH, pacIyiaBicHHAs B Ha-
1y CyOBEKTUBHOCTD. 3BYKOM TE€UET B yXO BHYTPEHHUH OTKJIMK Ha JaBAEMOEC H3-
BHE, — 3BYKOM OTKJIMKAeTCs Ha SBJICHHS MHpPa BHyTPEHHEE CYIIECTBO OBITHS,
U, IPUXOJISl K HaM, B HAC BTEKasl, 3TOT 3BYK, 3TOT OTKJIMK T€YET UMEHHO KaK BHY-
Tpennuii. Cipliia 3ByK, Mbl HE IO MOBOAY €ro, HE 00 HEM TyMaeM, HO UMEHHO
€ro, UM JyMaceM: 3TOT BHYTPSHHU I OTTOJI0OCOK OBITHS U B HAIIICH BHYTPEHHOCTHU
€CTh BHYTPEHHHIA 2.

3ByK B JuUTEpaType MepenaeTcsl mocpeacTBoM cioBa. Ilpu aToM mepenada
3ByKa CJIOBOM HE MOXET OBITh NMPOCTBIM Ha3bIBAHWEM 3BYKa, 3BYK B XyJ0XKe-
CTBEHHOM ITPOM3BEACHHUH, YTOOBI ObITh ()yHKIIMOHATBHBIM, HEU30€)KHO JIOKEH
OBITh OMUCAH, OXapaKTEePHU30BaH. ITO MOTYT ObITh KaK IPOCTPAHCTBEHHBIC (1a-
JICKUI-0JIM3KUIA, BCEIIOTIIONIAOIININ), TAK U BPEMEHHbBIC (JIOJITUM, JITTUTEIIbHBIN-
OBICTpPBIN, KOPOTKHUIH) XapaKTEPUCTHKU. 3BYK XapaKTEPU3yeTCsS U TOJIBKO €My
MIPUCYTITUMH Ka4eCTBAMU: BBICOTOH, TOHAITBFHOCTHIO, TEMOPOM, PUTMHUIHOCTHIO,
rapMOHHEW COYeTaHWs C IPYTHMH 3ByKaMu. Bes aTa pazHooOpas3Has manuTpa
3BYKOBBIX XapaKTEPHCTHK UMEET pa3linyHble (PYHKIUU B IIUTEpAType U B He-
MaJION CTENEeHH 3aBUCUT OT MPUHAMJICKHOCTH aBTOPA K XyJIOKECTBEHHOMY Ha-
npaBJieHU0. M3IuIITHEe TOBOPUTH, UTO OJIMH U TOT K€ 3BYK OYyJIET UTPaTh PA3HYIO
pOJIb B pOMaHTH3ME U, TIOJIOKUM, B pealnu3Me WU CUMBOIU3ME. Tak, THIIMHA
B POMaHTHU3ME HCIOJHEHA OXHUIAHUEM HEOOBITHOTO, JaKe TOPKECTBEHHOTO,
B CHMBOJIM3ME OHA TaUT HETO3HaBAaeMbIe MpadHble TIyOHUHBI, B peajnu3Me paBHa
camoii cebe, B MOCTMOZEpHU3ME — aHayor IlycToThl Kak abCcoI0Ta, BMEIIA0-
LIEr0 BCE, YTO YTOAHO M OCTAIOLIErocs MycToTod. B coBpemeHHOU nutepary-
pe, MPOIIeAICH MKOTy MOCTMOICPHU3MA U BO3BPATUBIICHCS K YEIOBEKY, 3BYK
(OYHKIIMOHUPYET B CaMbIX Pa3HBIX HUIIOCTACSX, HO OCHOBHOE — TICHXOJIOTHYe-
CKMI paKypcC B XapaKTEpUCTHUKE NepcoHaxka. Poman I'pymunHoON kak pa3 npen-
CTaBJISIET cOOOM TPOU3BEACHHUE MTOCTIIOCTMOACPHUCTCKOE (M TIOCTHA0OKOBCKOE),
B KOTOPOM pPa3JIMUHbIC JUTEPATYpPHbIE AUCKYPChl MOAUMHEHBI TJIABHOHM 3aaaye
— CO3JIaHUI0 JTyXOBHOW OMorpaduu 4ermoBeka CpefaHero mokoiieHus XX Beka,
Ybs KU3HB BMEIIacTCsl B pocTpaHcTBO 1930—-1980-x roaoB.

Kuzno Cyxanoéa — TMOBECTBOBAHNE TJIABHOE, C HECTICTHBIMH OTTUCAHUSIMU
MIPUPOIBI M HHTEPhEPA, C KIACCHUECKH MOAPOOHBIMHU TIOPTPETAMH TIEPCOHAKEH,
C MOBBILLICHHBIM BHUMAHHEM K LIBETY U CBETY, K 3ByKaM U 3amaxaMm, B YEM OIILYy-
TMa OyHWHCKash TpaauIus. XapaKTepHO, YTO B MOATHUKE pomaHa ['pymunHOMA
3BYK, 3aI1aX | I[BET TECHO CBs3aHbl. HecimydaliHo mpockanb3biBaeT (pasa o ,,CBsi-
IICHHOM CO3BYYMH KHCTH ’, YTO KOCBEHHO OTCHIJIACT K ONBITY BosominHa.

braronapst 3ByKy mmcarenb BOCIPOU3BOAUT XapaKTep OMUCHIBAEMOTO Bpe-
MeHH. {71 peaHuManuy MPOIIIIOTO JOCTATOYHO YCIBIIIATh 3HAKOMYIO MY3BIKY.
Mys3biKa, TIECHSI SIBISIOTCSI CBO€OOpa3HBIM KOIOM BpeMeHHU. KapTuHBI neTcTBa
reposi cepeauHbl 1930-x, Koria erie OBLT JOMa OTEIl U BCSI CEMbS Obliia IPYKHOM

2 I1. ®dnopenckuii, ¥ 600opazdenos mvicau, ITymu u cpedomouus, Hpunocenue 1: Duio-
coghcras anmpononoeus, http://www.vehi.net/florensky/vodorazd/P_2.html [moctyn: 19.09.2013].
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W CYACTIIMBOM, BOCKPEIIAIOTCS 3BYKaMM KIJIACCHUECKOro pomaHca BapmamoBa
Ha cTux® JlepMoHTOBa hereem napyc 0OuHoKuil. ITOT pOMaHC KaK OBl ITOATO-
TaBJIMBACT K TPArnueCKOM MCTOPUU OAMHOKOTO MEUTATEINsl, KAKOBBIM OBII OTeIl
CyxaHoBa, a YCIBIIIAHHBIA TO3Ke, OH CIYXHT acCOLMATHBHBIM II€PEXOJOM
K BocrioMuHaHusM 00 otie. BecHa 1956-oro, Bpemst oTTeneny, cBsizaHa C JKa-
30M — MY3BIKO# ,,raliHoro OyHTa” (jazz, the music of our private revolution),
B KOTOPOH ,,3BYKH CakcO()OHOB M TPyO B TECHOW KBapTHpPE MEIJICHHO Pa3BO-
pauMBaUCh TUTAHTCKUMH 30JOTBIMH TNPYKWHAMH, a 3BYKH POsUISl TIpUKaca-
JINCh HaM K BHCKaM MPOXJIAJHBIMH IMaJbllaMu, cHuUMas 00w’ (,,the sounds of
its saxophones and trumpets filling our cramped quarters like gigantic, slowly
unwinding golden coils, the sounds of its pianos soothing like cold fingers
massaging away a headache”) (c. 238). Hauano 1980-x ¢ ux nunemepuem u JIBOM-
CTBEHHOCTBIO OTMEUEHBI, C OHOH CTOPOHBI, ONITUMUCTHYHBIM OPOM IOIYTIbsI-
HBIX JIeBUI Mbi dicenaem cuacmost 6am, a ¢ IPyrod — CPeIH MOJIOJBIX 3ByYar
,,TIECHH HEOOBIYHbIE, TIepeTeKalomue, 0e3 SBHO BEIPa)KCHHON MEJIOAHNH, U3 OHOM
cTpodsl B IpyTyI0, Mpeodpakaroluecs Ha MOJIyCclIoBe, TO OS3HAaIEKHO yTOonast
B PacTPEBOKEHHBIX aKKOPIAaX, TO B3MbIBasl HaJl BHE3AIHBIM 3aTHILIBEM, — IIEC-
HU BpeMeHaMH OECCBS3HbBIE, BpEMEHAMH PEXYIIHE CIYX, HHOT/A JIHPUYCCKHUE,
WHOTJIA TTyTaI0IINe, HO HEM3MEHHO TOpakaroline, HEM3MEHHO B3UMAIOIIUE T1Ia-
Ty B OOHa)XEHHBIX YyBCTBAaX 3a MPaBO MPUOIU3NTHCA K X cMBICTy (And now
this brittle, sensitive, floating voice began to sing other songs, unusual songs,
songs that flowed without a perceptible melody, one verse spilling into another,
words metamorphosing in mid-syllable, sometimes drowning despondently
in the troubled strumming, sometimes soaring above a quiet lull—songs that
were at times incoherent, at times jarring, occasionally lyrical and occasionally
terrifying, but always gripping, always exacting a toll paid in raw emotion on the
roads to their meaning) (c. 232). YcnplmaHHas B HACTOSIIIEM BPEMEHHU MY3bIKa,
KaK IIPaBUIIO, SBIISETCS 3BYKOBBIM MOCTOM B IIPOIIIOE, KaK ObI €ro OTpakeHHEM
[0 MPUHIUIY TON00HS. ,,OTH NECHU OBLIM TaK CPOAHMU TEM pa3roBopam, KOTO-
pble Ge30rIIsAIHO, JTHSAMHU HAMPOJIET BEJIUCh Ha CBETIBIX, OECCOHHBIX COOpHUIIAx
B IIOPY €ro COOCTBEHHOM IOHOCTH — €ro clieTKa 3aro34aJiol IOHOCTH, IPULIE-
mieics Ha mAThaecAT mecToi rox” (these songs were ,,so much like the talks that
had kept him up for dizzying twenty-hour stretches at the blessed gatherings of
his own youth, his slightly postponed, second youth of 1956”) (c. 233). Boo0mie
yIIBOCHHE, OTpaskeHHe, MOA00Me MTPOCISKUBAIOTCS HE TOJIBKO B CBSI3U CO 3BYKOM.
OTO — OCHOBHBIE IPUHIUIIBI TO3TUKU poMaHa [ pymnHoii.

[MomuMO 3BYKOB BpEMEHH B pOMaHe Ba)KHOE CMBICIIOOOpa3yloliee 3Haue-
HHME MMEIOT 3BYKH MecTa, To, uTo T.B. LluBbsH Ha3Bana ,,3ByKOBOil meii3anx’™.
3ByKOBOM neii3axx HouHOM MockBbl B BoclpuaTun CyXaHOBA, BIIEPBbIE HOUBIO
okasaBmierocst Ha KpacHoi# miiomaan U ucryraBIIerocs mapHs, KOTOPBIH, KakK

3 T.B. LusbsH, 36yKx060ii netizaxic u e2o ciosecnoe usobpasicenue, [B:] ee xe, Mysvika u ne-
38yuawee: co6. cmamei, nox pea. E.B. Ilepmsakosa, Mocksa 2000, c. 74-91.
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eMy TO0Ka3aJ0Ch, XOTEN OrpadbUTh €ro, COCTOUT U3 TSHKeJ0ro 00si KypaHTOB
Cracckoif 6amnu, rpoMKOro 3J0Belero sxa maros (,,his steps echoing loudly
and menacingly in the surrounding stillness”), kakoro-To XuXuKaHbs B KycTax
(,,it seemed to him that someone tittered from the dense shadows”), Tsikesioro
IbIXaHus Oerytiero uenoseka (,,Suddenly the sounds of someone running banged
along the pavement, growing closer”), ryJikoro OueHusl UCIIyTaHHOTO CEpALa
(,,His heart pushed in his throat”) (c. 37). Ho 3BykoBOe BOCTIpHSITHE MEHSETCS TOT
ke vac, kak CyXxaHOB OCO3HAET, YTO HUKAKOH OMAaCHOCTH HET, ¥ TApEHb JIOTOHSLT
€ro, TOJIBKO YTOOBI IOIPOCUTH ABYXKOIEEUHYIO MOHETY IS TeIe()OHHOTO aBTO-
Mmara. ,,B To ke MrHOBEHHE MOCT OKHJI””: 3a3BydaJia UCTIOJTHEHHAs PAJ0CTH KHU3-
HU iecHs1 Ml dicenaem cuacmusi 6am, TOCIbILAICS 100POAYIIHbINA CIIOp cCTapu-
Ka ¥ CTapylIKH, TPOXOASIINX MUMO, NTHYbE [edeTaHbe SMOHCKUX TYPHCTOB
(,,In an instant the bridge seemed filled with people. Two drunk girls stumbled
along, singing over and over, “We wish you happiness,” a line from a popular
song; a group of six or seven little Asian men in suits trotted by, chattering in
some birdlike tongue”) (c. 39). O4eBuIHO, YTO 3BYKOBOH IMel3aX HOCHT CyOh-
SKTUBHBIH XapakTep, 3BYKH BOCHPUHUMAIOTCS BBIOOPOYHO, B 3aBHCUMOCTH OT
COCTOSIHMSI U HACTPOCHUSI TEPOsl.

3BYKOBOH MEi3aK HOYHOI'O 3aMOCKBOPEUbsl COCTOUT U3 JIpeOe3KaHMsl O3/~
HEro TpoJuieldyca, TOHOCSIIUXCS U3 PaclaXHyTOro OKHA CTOHOB THUTApPbI, CCOP
U CMeXa BIIOOJICHHBIX IAapodeK, HEMOHATHOro ryna HO4YHM. Bce 310 mpuBomuT
CyxaHOBa B yMHPOTBOPEHHOE MeNIaHXOJIHUYecKoe cocTosiHue. Ho ¢ mosiBieHneM
BEPHYBILIETOCS C BEYCPHHKH Y MUHHUCTpPA ChIHA B MEH3aX BKIIMHUBAIOTCS APyTHUe
3BYKH, SIBHO HETAaTHBHOM OKPACcKH: MPOH3UTEIBHOE 9X0 IpyOOro OKpHUKa TaKCHCTa,
[IyX0e 3BSIKaHbE O TPOTYap MyCTON OYTHUIKH, TPOXOT pa3OHBaroLIeiics O 1o Ta-
PENKH, XpUTUTBIH J1ail COOaKM U BOW JAPYyTOM, MPUCOSAMHUBILECHCS K HEW. DTH 3BY-
K1 BBI3BIBAIOT y CyXaHOBa IpyCTHOE YYBCTBO IIOTEPH YETO-TO BaYKHOTO, HE TOJIBKO
MOJIOZIOCTH, HO TIOTEPH YyBCTBA €AMHCTBA CEMbH, IOHMMAHHS ICTHMH U ACTEH.

XapaKkTepHO, UTO MOYTH BCET/a 3BYKOBOH Ieii3ak B poMaHe CBsI3aH C HOY-
HBIM BpEMEHEM, KOT/a 3BYKH TOYHEE M BhIpa3uTEIbHEE, MMOJHOBECHEE UX BOC-
MPHUSTHE, KOT/a BHEITHE-OTKPOBEHHOE COEIMHSETCS C BHYTPEHHE-TTOTACHHBIM.

B 3BykOBOM meif3ake paHHEH OCEHHM YYBCTBYIOTCSI I€pPBbIE€ IPU3HAKHU Y-
meBHOro pasziaga CyxaHoBa, BOUIEALIEr0 B MOPY BO3PACTHOM oceHH. ,,l opon
IIeJECTEN M TUISCKAJICS B HOBBIX, NMPUTIYIICHHBIX PUTMaX OCEHH, B3JIBIMAsCh
W omajgas BMECTE C MOKPHIMHM 3BYKaMH, OTMEUaBLIMMH DPEAKOE CKOJBKECHHUE
aBTOMOOMJICH 1O yNnHIaM, J1a C XOPOM HETPE3BBIX MOJIOABIX TOJIOCOB, OPYLIMX
KaKyl0-TO OeccMBICIHIY Ha MOTUB O0bl K padocmu, U ¢ pa3MEPEHHBIM CTyKOM
TPOCTH, TPUHAJICIKAIICH CMOPIICHHOMY CTAPHKY, KOTOPBIH KaXK[yI0 HOYb IIap-
KaJl BIodb ynuisl benunckoro. [...] CHu3y, HaBCTpedy eMy, IUTBUIH 10 BO3IYXY
o0OpbIBKH THXOH Oecensr” (,.the city rustled and splashed in a soft, newly autumnal
rhythm, rising and falling with the wet sounds of infrequent cars sliding down the
streets, a distant chorus of young, tipsy voices bellowing nonsensical rhymes to
the tune of the Ode to Joy, and the regular tapping of a walking stick belonging
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to a shrunken old man who every night shuffled slowly along Belinsky Street
[...] floated a scrap of quiet conversation”) (c. 160) u meyambHBIN KESHCKUHA TOJIOC
— JIepel HUM Iypiiana u Mepuana Houb~ (,,[he night pattered and glimmered
before him ) (c. 161).

WHorna 3Byku mepenatoTcsi He MPsIMON XapaKTePUCTUKOM, a KaK 3By4YaHHe
ornocpenoBanHoe. Tak, B onMcaHny 100UIICHHON BRICTABKH O(QHUIIMO3HOTO XYI0K-
Huka ManuHuHa (TOJICTOBCKUN AHCKypc onucaHus canona Auuel Llepep) 3By-
KOBOE HAITOJTHEHHUE MMEET HE TOJIBKO MPOJIETEBIIHH MO 3aiTy MIOPOX, HO ¥ BCTpe-
Yalomuecs B BO3MyXe OOKabl, MPOKAaTUBIIEECS MO TOJIE ,,Balie 370poBbe!”,
JIOOPOAYIITHOE TIPepEKaHne, Iy TKH, CMEX, APYKECKOe IMOXJIONBIBAHUE IO CITUHE.
[lomaercst He cam 3BYK, a JCUCTBUE HJIM MPEIMET, €ro BbI3bIBaromue. ['pymrnna
BBICTpaMBaeT ICTETHUECKOE MPOCTPAHCTBO KaK KOCBEHHO 3BYKOBOE U 3ByUalliee.

OpnHa U3 BaKHEHIINX (YHKIIHI 3ByKa — CO3J]aHHe IICUXOJIOTHUECKOro 00-
JUKa nepcoHaxka. Tak, HECKOJIBKUMU 3BYKOBBIMHU IITPUXAMHU ITHCATENh PUCYET
o0pa3 ckannanpHOU cocenkn CyXxaHOBa, OBIBIIEH TEBHIIBI: OH ,,yCIBIIIAT BH3T
HEKOT/1a 3HAMEHUTOTO MEIIII0-COMPaHO”, ,,TOICTasi OOMBKA JABEPH OTpe3alia 3ByK
Ha BepxHeil HoTe HeropoBanus™ (c. 146). XKeHa BUIHOTO TeaTpalbHOIO KPUTHU-
Ka — ,,BTHCHYTasl B MypHypHOe O0apxaTHOe IuiaThe TyuyHas aama’ (,,an ample
woman stuffed into a tight dress of crimson velvet”) (c. 12), nanopuctas u Gec-
[epeMoHHasl, ,,lIPOH3UTEIBHO Kpruana’” (,,crying shrilly”), a ee paccka3z mocro-
STHHO TIPEPBIBAJICS ,,MAaHEPHBIM XOXOTOM [,,M3HYPHUTEIBHBIM”, ,,ICTOIIAIOIIAM
— nepeBox moii [T H.] (,,debilitating giggles™), mpuctymnamu ,,HEOTOIMMOTO XOXO-
ta” (,,helpless mirth”) (c. 13). U3Menstomas Myxy MoJo1asl cOCeKa C KyKOJb-
HBIM JIMIIOM ,,pe3K0 00CepHYJach ¥ ¢ HEOKUJAHHON BU3IIIMBOCTBIO 3aKpuyana’
(,,swinging around sharply, shouted with startling shrillness”) (c. 269). Beicokue,
MPOH3UTENBHBIC 3BYKH, KaK IMPaBHIIO, UMEIOT y [ pyIInHON OTpUIIATETFHY O KOH-
HOTAIIHIO.

O06pa3 xenbl CyxanoBa HUHBI COTPOBOXKIAETCS TUXUMU, Pa3MBITHIMU 3BY-
KaMHu. B conpspkeHu ¢ ,,efiBa pa3nuuuMbiMu 3anaxamu’ (,,underneath, numerous
layers of other fading scents”) nyXoB, OKyTBIBAIOIIUMHU €€, C YCKOIb3AOIUM
3epKaJIbHBIM OTPAKEHUEM, C XOJIOJHBIM BCIIOJIOXOM CEPEKEK 3BYK ,,CTPYHCTOTO
mopoxa ucuesHoBenus” (,,a sudden fluid rustle”) mopokaaet 0Opa3 >KCHIIMHBI
C TailHOM, C KaKOI-TO HEONPEAEIIEHHOCTHIO, HEIOTOBOPEHHOCTBIO €€ BHY TPEHHE-
ro o0iuKa, ee AYIId, C HeICHBIMU MOTHUBaMHU ToBeieHus. [loatn 10 KoHIa 1mo-
BECTBOBaHMS OTHOIICHHE ee K CyXaHOBY OKYyTaHO YCKOJIb3aIOIUMU I TPUXaMHU,
HaMeKaMH, JeTalsIMH, JOIMYCKAIOIIMMH JIBYCMBICICHHOE TOJIKOBAaHHUE (B KaKOM-
TO MOMEHT MOXKHO JIaXke 3amoo3puTh HuHY B JIFOOOBHOMW CBSI3U C BOJUTENEM
CyxanoBa). BuyTpennuii Mup HUHBI pa3MbIT U He SICEH, KaK MPHUTIYIIEHB U HE
OTYETJIUBBI CBA3AHHbIE C HEH 3BYKU. JIEHTMOTHBOM 3BYKOBOH XapaKTEPUCTUKU
HwuHBI MOXXHO cUNTATh MHTET ,,TUXHH . HO 3TOT ,,TUXUi” MOKET OBITH Pa3HBIM:
,,ACTIOTHEHHBIM YMHUPOTBOPSIOIIEH HEXHOCTH U TEIJIBIX TOHOB” (,.everything
about her — her words, her movements, the tone of her voice — was comforting,
tender, softly colored”) (c. 275), cyXxum, HEIOBOJIbHBIM, BCTPEBOXKECHHBIM. [Ipu-
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4yeM HanOoJjiee YaCTOTHBIM OKa3bIBaeTCs ONpE/eIeHHE ,,0e3pa3inuHblii’. B mopy
MOJIBEJICHHS] UTOTOB, KOTJ[d OHA IOHSJIA, YTO MHCCHUSI TYPreHEBCKOW JEBYIIKH,
COTBOpHBIIIEH ceOe KyMHUpa U TIOCBATHUBILEH eMYy )KI3Hb, ObliIa OTUOOYHBIM BbI-
00poMm, ee TUXHI rooc NpuodpeTaeT XpycTalbHYyI0 TBEPLOCTD. ,,OHa 3arOBOPH-
Ja TaK TUXO, YTO EMY MPHILIIOCH HATIPATATh CIyX, U pedb €€ Obllla HEMOCTHKUMO
XPYTKOH, HO B TO K€ BpeMsi XpaOpoii, OyATo cioBa ee OaJaHCHPOBAIHM Ha KaHATE
HaJ POIACThIO, BUIUMOM TOIBKO MM jaBouM” (,,her voice was so low he had
to strain his hearing to understand, and her words sounded oddly frail, and yet
brave, as if balancing on a tightrope stretched across an abyss that only the two of
them could see”) (c. 282).

O6pas3 rnaBHoro repos CyxaHoBa JIMIIEH OJHO3HAYHON 3BYKOBOI KOHCTaH-
ThI. bosee Toro, eciu 3BykoBoi 00pa3 HuHBI MOXKHO omucaTh yepe3 TUXHH 3BYK
ee roJoca, To mpsiMasi 3ByKoBas xapakrepuctuka CyxaHoBa BOBCE OTCYTCTBYET.
OH BOCIIpHHUMAET BHEITHUE 3BYKU U TPAaHC(HOPMUPYET UX COOTBETCTBEHHO CBO-
eMy cocTosiHUI0. OH yCTPOHCTBO, €CIIM MOKHO TaK CKa3aTh, HE CTOJIBKO IPOU3-
BOJISILIIEE 3BYK, CKOJIBKO BOCIIpUHUMaloIee ero. Ero peus onuceiBaeTcs He uepes
3BYKOBBIE CBOWCTBA, a Uepe3 MCUXOJIOTMYECKOE COCTOSIHUE, T.€., OH TOBOPHUT HE
IPOMKO MJTM TUXO, 3BOHKO MJTU Ty X0, @ PABHOAYIITHO, PACCETHHO, Ope3rinBo, He-
OpexHo, upornuecku. ['HeB CyXaHOBa CONPOBOXKIACTCS PE3KUM 3BOHKOM TeJie-
(hoHa, MaIeHNEM Yero-To TSHKEIIOTO, XJIOMAaHbEM ABEPH, CKpekeToM nudta. Ecim
U UJET peydb O 3BYKe B CBsI3U ¢ 00pa3om CyxaHOBa, TO CKOpee B METaQOpHUECKOM
CMBICJIC: HETIPOLIEHHAs MBICTb ,,33]1eJ1a OMUHOKYIO IPOXKALLYI0 CTPYHY, Y€l 3By K
MOAHUMAJICSI BCE BBILIC U BBIIIC Y HETO B TPy, OyJOpakuil CMYTHBIC >Kella-
HUS U, HEPa3/eIbHO OT HUX, IPOH3UTENIBHYIO0, HE3HAKOMYIO TPYCTh” (,,a solitary
trembling note whose sound rose higher and higher in his chest, awakening
inarticulate longings and, inseparable from them, a piercing, unfamiliar sorrow”)
(c. 33). KocBeHHas 3ByKOBasi XapaKTEPUCTUKA TMOSBIISETCS TOIBKO B IBYX 3€p-
KaJIBHBIX 3MM30/aX, CBSI3aHHBIX cO JIbBOM BenKuHBIM, B HEKOTOPOM pOAE aH-
TAaroHUCTOM TJIaBHOTO Teposi. CyXxaHOB BOCIpHHUMAaET belknHa Kak colepHuKa
B YKUBOIIMCH U JTIIOOBH, UTO BBIPAXKACTCS B HANICBAHUH UM apUU U3 CLICHBI Ty3JIH
Jlenckoro u OnernHa. IMEHHO clieHa xyaIu BRIOMpaeTcs MMOJICO3HAaHUEM H3 BCEi
onepsl. Korna o, elie JOBOJIbHBIN JOCTUTHYTHIM TOJIO)KEHUEM, CYUTAET benku-
Ha HEYJJAYHUKOM U He 9yBCTBYET pa3iaaa ¢ Huuoii, To ,,Mmypabikaer” (,,hummed
the duel aria from Evgeny Onegin”) (c. 46) 9Ty apuro IpH pacckase o0 BCTpeue
¢ benakuHbIM: B HE3pUMOW Jy3J7M OH OLIYIIACT CONEpHUKa MOoBEprHyThIM. Ho
MYYMMBIHI 3aBUCTBIO U ITOJO3PEHUAMU B cBsi3U Hunbl 1 benkuna, oH, ,,3JHepru4-
HO HameBasi ceOe 1moj| Hoc cueny ayanu u3 Oneeuna” (,,Forcefully humming the
duel aria from Onegin”) (c. 80), penUTETLHO CHUMAET CO CTEHBI MOBCHIICHHY O
Hunoit panrioo kaptuny JIpBa, OyUBIIYIO B IOTAa€HHBIX TI1yOWHAX €0 TyIIH
9TH TeMHBbIe 4yBcTBa. Jlynanb Bpozme Obl 3aKaHUMBAETCS €ro MOOEN0i: KapTHHA
OTIIpaBJIcHa B KJIAJOBKY, HA €€ MECTO TOBEIICH XOJICT C *KM3HEPaJOCTHBIM Ha-
TIopMopToM. Ho B TOM-TO 1 €0, 4To KapTuHa benkuna npu MUQOIOrHIHOCTH
ee CloKeTa Oblla )KUBOM, @ pyMsIHbIE SI0JIOKH — MEpPTBOM HATYPOH.
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Oco00e cMBICIIOBOE 3HAaUEHUE UMEET B pOMaHe 00pa3-MOTHUB THIIUHBL TH-
IIMHA SIBISIETCS OJIHAM M3 JIPEBHUX KYJIBTYPHBIX CHMBOJOB. B Kymbrype XX
BeKka ()eHOMEH THIIWHBI MpuobOpen 3HadeHne MeraoOpasa. CyIecTBYIOT ABE,
Ha IEPBbIM B3I, MPOTHBONOIOKHBIE TOUKH 3PEHUSI Ha ()EHOMEH THIIMHBIL.
B BocTOUHBIX penurno3Hbix uiocopusx (A3eH-Oyaausme, cydusme, ucuxas-
M€) U B MUCTHKE THILIMHA OCMBICIISICTCS KaK YHUBEPCAJINSI, CHMBOJI IEJIOCTHOCTH
1 B3aUMOCBSI3U MHKPO- U Makpokocma. TumunHa cponHu Ilycrore kak ,,HEeKUi
CaMOJIOCTaTOYHBIH (PEHOMEH, 00JaNAIONMI 3aBEPUIEHHOCTBIO a0CoMOT™, KaKk
BBIPAXKCHUE COBEPLICHCTBA (MMEHHO B TaKOM CMBICJIC THIIMHY IPEACTABISIOT
MIOCTMOZAEPHUCTHI). B aHTponoiornyeckux ke y4eHu X TUIINHA BCETAA UpeBaTa
3BYKOM H [TO3HAETCS B KOHTEKCTE 3Bydaiiero mupa. I1.A. dnopeHckuii TOYHO BbI-
pasui cyObeKTHBHBIHN XapakTep ee: ,,3ByK — HenocpeacTBeHHo (auddynanpy-
€T) IPOCAYNBACTCs B HAIILY COKPOBEHHOCTh, HEITOCPEIICTBEHHO €10 BCACHIBACTCS,
W, HE UMesl HYXJIbI B TIPOpaboTKe, caMm BCETJa BOCIIPHHUMAETCS U OCO3HAETCS,
KaK Jylna Bemel. M3 aymm mpsamo B Jynry IJIarojioT HaM BENIH M CyLIECTBa ™,
[IpOTHBOIONOKHOCTh 3TUX B3IJISAOB MHUMAs W O3HA4YaeT JIMIIb OHTOJOIMYe-
CKUH M 4yBCTBEHHO-3MOLIMOHATIBHBIN MOAXOABI K (PeHOMEHY THIINHEL B pomane
€CTh TOJIBKO OMH MOMEHT OUIYILICHUS repoeM aOCOIIOTHON THIIMHBI, KOT/a OH
MaJIbYUKOM, BIIEPBBIC YBHJIEB KapTUHY BOTTHYEIIHN, TOpakaeTcsi OTKPBIBIICHCS
Kpacoroii. ,,B ymrax 3BeHUT TOpKECTBEHHAS TUIIWHA, BCEJICHHAS 3aMHUPACT, OyI-
TO OYapOBaHHAsI, a MBICIM U YyBCTBA OECHPENATCTBEHHO IPOH3AI0T HACKBO3b
BCE TBOE CYLIECTBO, IPOJIETasl M3 KOHIA B KOHELl BEUHOCTH 3a €AUHYIO MUHYTY”
(c. 117). 3neck B 0Opase THILIMHBI KaK pa3 CKOHIEHTPUPOBAHBI BCE TapamMeTphl
abcomnoTa — MOKOM, OeCcpeaeTIbHOCTb, TyCTOTa, BEUHOCTh, IPOHUI[AEMOCTb.

Kak yHuBepcanusi THIIMHA B UCKYCCTBE CeMaHTHYeCKM HaroinHeHa. OHa
»AH(QOpMaTHUBHA, CofepKaTenbHa, 3arajodHa, [...] oblamaeT MpOoCTpaHCTBEH-
HBIMM U BPEMEHHBIMU XapaKTEPUCTHKaMH, JUHAMMKOH, TEKCTYpOH W paxe
usetom™. B pomane I'pymnHOl TUIIMHA HE SABISETCS OTCYTCTBUEM 3BYKa MJIH
€ro OINIMO3ULHKEH, KaXIbIH pa3 THIIMHA UMEET CBOIO OKPACKY, YTO HAIOJIHSIET
9TOT 3BYKOBOH 00pa3 MeTapM3N4YeCKUM 3HAUYCHHEM M BO3BpAaLIaeT K €ero OHTO-
JIOTHYECKON CYIIHOCTH. V3MeHeHHne XapakTepa TULIMHBI OTPaKaeT U3MEHEHHUS
B JIYXOBHOH >KW3HU TJIIABHOTO TEPOS.

Bor, eme B cocTosiHuu cornacusi ¢ coOOH M yIOBJIETBOPEHHOCTHU >KU3HBIO,
CyXxaHOB BEYEpOM IbET Yail B KPYTy CEMbH. DTy TUIIMHY MOXKHO MOCITYLIATh!
»/HOTa ero minm ee JoKedka 3ajaeBaja O Kpail 4amku, u cepeOpsHBbIA 3BOH
najgal, Kak roJblll, B YUCTBIM NPy THIIMHBI, TPUJaBas UX MOJYaHUIO HOBBIC,
eme OoJiee yIOTHBIE ouepTaHus. [...] Bocxuturensusii Mup CyxaHoBa AHaTo-
nust [TaBnoBHYa CyIIecTBOBA COBEPIIEHHO HE3aBUCHMO OT BHEIITHETO MUPA. |[...]

4 .M. Hekpacosa, Tuwiuna u MOT4aHUE: MUPOCOBEPUICHCNEO U CAMOGbIpadcene, ,;,OTKpbl-
THIH TeKCT”, €. 266, http://www.opentextnn.ru/music/interpretation/?1d=2747 [noctym : 20.08.2013].

3 T1. ®nopeHckuii, ykas. cou.

¢ M. Bricoukas, Tonocer muwiunst 6 meopuecmee Papadca Kapaesa, ,,My3bika 1 Bpems”
2011, Ne 3, c. 30.

Slavica Wratislaviensia CLXI, 2015
© for this edition by CNS



90 « Galina Nefagina

Bo3nyx wenman o xopuriie u s1610Kax. [...] DT0 OBLT €TO MU, 3AITUIIICHHBIN OT
Hamacteit” (,,Occasionally his or her spoon would graze the edge of a cup, and its
silver click would fall like a pebble into a translucent pool of stillness, redefining
it, making it cozier. [...] the familiar and delightful world of Anatoly Pavlovich
Sukhanov existed quite independently of the world outside. [...] the air whispered
of apples and cinnamon. [...] This was his world, and it was safe”) (c. 44—45).
B nwurare omymieHa Bcs TaMMa OMKMCaHUsT OOCTAHOBKH YACIHUTHS, M3 KOTOPOI
BUJIHO, YTO 3Ta THINWHA TEIUias, NPUIIYIIEHHO CBeTias, MemieHHas. Ho Bot
HECKOJIBKO, Ka3alioch Obl, He3Hayamux ¢pa3 CyxaHOBa BBI3BIBAIOT BHYTPEHHEE
nenpusitue Hunsl. Ee Tuxue (1) cosa 06 yausurtensHoi criocoOHocTH CyxaHoBa
HE TIOMHHTb TO, YTO €MY HEKeJIaTelIbHO, H3MEHSIOT XapakTep TULIMHBL. ,,BHOBD
BOIIAPHBILIASICSI HAa KyXHE THIIMHA Jummiack yrota” (,,The renewed kitchen
silence ceased being comfortable™) (c. 47).

Korna Haunnaercs paznajn B gyme CyxaHoBa, TUITMHA HATOIHSCTCS APYyTH-
MU 3BYKaMmH: ,,[ JIe-TO 3a HECKOJIBKO YIIHIL YHbLIO Ty aBTOMOOUIB, BO JIBOPE
é:10 TaABKana cobaka” (,,he listened to a car honking a few streets away, a dog
barking listlessly in the courtyard”) (c. 74). Kctaru, nucarens He IpOCTO Ha3bIBa-
€T 3BYK, IIPEAOCTABIISISI YUTATEISIM JIOMBICTUBATh €r0 OKPACKY, a XapaKTepu3yeT
ero: Ba)XHO HE Ha3bIBaHWUE, a ompeeieHue 3Byka. Corllacurech, COBCeM HHAYe
BOCIIPUHUMAETCS SITU30]1, €CITU yOpaTh SMUTETHL. ,,['y1e1 aBTOMOOHIIb U TSABKaIa
co0aka’” JUIIEHBI SMOITMOHATFHON OKpPAcKH, a 3HAYUT, HE OTPaXkaroT IICHXOJI0-
THYECKOe COCTOSIHHME Tepos. BaxkHO He TO, UTO 3BOHUJ TelaedoH, a TO, UTO OH
,»Apede3Kall ¢ MPUTITYIIEHHON HACTBIPHOCTHIO”, @ TIEPECTYK KJIABUII TIeYaTHOU
MaIllUHKX MOT OBl OBITh IPU WHOM IICHXOJIOTMYECKOM cocTosiHuu CyxaHOBa
BECEIIbIM, 3BOHKHIM, PaJIOCTHBIM, HO HET, OH BsUIbIA. Cama THIWHA CTAHOBHUTCS
JYIITHOM, TSIKEJIO U HETIOJBUKHO BUCSIIIEH. DTO ONpejieieHue THITUHBI KaK JyIi-
HOM, THETYILIEH CTAHOBUTCS JIEGHTMOTHBOM CylllecTBoBaHUsI CyXaHOBa B EPUOL
ero Kpusmuca.

OTtpaxxenneM OecrniokoricTBa CyXaHOBa M €ro IMOJO3PEHHI B HEBEPHOCTH
JKEHBI IPOYUTHIBACTCS 3IM30]l, KOTJla HOYHAsl THIIWHA CEMEHHOHN crajbHH Ha-
pylIaeTcst MOITHBIM ITEBYECKHUM T'OJIOCOM, BBIBOISIINM ,,AHadema e, anadema
eii Bo Beku BekoB!”. ,PazMepenHHas mUTyprus He Ipekparnaiack: «AHadema
ell, anadema eri Bo Beku BekoB!» U mo mepe Toro, kak nutk MUHYTHI, CyxaHo-
By M B CAMOM JIeJie CTaJi0 Ka3aThCs, YTO MX HACTOPOXKEHHO MPUTHUXIIUN JABOP
MaJo-IoMally IPeBpaIlacTcss B OFPOMHBINA TOPKECTBEHHBIA XpaM MO OTKPbI-
TBIM HEOOM. [...] U Ha MTHOBEHUE JlaKe TIOMEPEUIUIIOCh, YTO CHIION BCeoOIIero
OCYKJICHUS JIyX KaKOT'0-TO MAJIIEro aHrena JedCTBUTELHO U3TOHSETCS B TIPO-
Mo3mioe aBryctoBckoe HeObITHE [...]”" (The rhythmical liturgy went on and on:
“Damnation, damnation to her, damnation to her for all of eternity!” And as
the minutes passed, it began to seem to Sukhanov that their warily expectant
courtyard was being gradually transformed into the interior of a great, roofless,
solemn church. [...] and for an instant he even imagined that the spirit of some
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fallen angel was truly being cast out by communal condemnation into the chilly
August nothingness [...]) (c. 78).

Bropxenne B THIIHHY TPOMKHX PE3KUX 3BYKOB M UX B3aUMHBIN KOHTPACT
CUMBOJIM3UPYIOT BTOp)KEHHE B c(hepy TUIHOr0 WHOTO, BHEIIMYHOCTHOTO, HEOTY-
IeBJIeHHOTO (,,an explosion of ruthless knocks on the front door ripping through
the stillness of sleep”) (c. 137). CTyk B ABepb MOCKOBCKOI KBapTHPHI BHI3bIBACT
B IIAMSITU IPYTOH, CTOJIb JK€ y>KacHBIH cTyk 1937 rona, Korja npuIIuIa 3a OTIIOM.
Hactynusmas 3aremM coBpeMEHHasi THULIMHA 3BEHEJA YIPOKANOIIEH MyCTOTOMH,
a Ta TumuHa 1937 Tonma ,,.Bapyr mepecrana ObITh THIIMHONH — OHA TOJHIIIACH
TIIYXUMU 3ByKaMH TSKEIbIX II1aroB, TOMABIINX Yepe3 Hallly KBapTUPY, Yyepe3 Ha-
mry *Ku3Hb (,,a silence that had ceased to be silent, that was filling with the muted
sounds of stolidly shod feet trampling through our apartment, through our life)
(c. 139). U motom neBsaTHIETHETO Torna Tomio mpecienoBaiu 3BYKH: MPUTITY-
IIEHHOT'O MAHUYECKOT0 MIEMOTa, aroB — OJHUX TUXHX, MIAPKAIOIINX, JIPYTHUX
KOBaHBIX, OH JIOBUI ,,6/{Ba Pa3IMYNMbIE 3BYKH — TaM pBaji OyMary ¥ JIOMaJH
nyx” (,,faraway, barely discernible sounds of papers torn and spirits broken’)
(c. 142). Ota metadopa — 3BYK ,,JJOMaHHS TyXa — OOJbIIAs XyH0KECTBEHHAs
HaXOJKa MTHCATES.

B npoTuBoBec Tparnveckoil THIIMHE BOCTIOMHUHAHUS TUIIMHA BO3JIE XpaMa,
kyna mpuBoaut CyxanoBa @.M. JlaneBud, conmpsikeHa co CIOKOHCTBHEM. ,,B Tpa-
B€ YHPUKAJIH TBUTHHBIE BOPOOBH; Yepe3 JBOP TOPOILIIMBO MPOIIIa MOJIOIAs KEH-
IIMHA B CTPOTOM TIJIaTKe, cesl 32 cO00H Melkue poOKue 3ByKH — CTYK OTKAaTHB-
LIErocsl KaMelIKa, CKPUI IBEPHBIX MEeTeNb, IJIECK BOJBI B OKICBOH TTyKe, KyAa
cockonb3Hya ee Hora” (,,Dusty sparrows chirruped in the dense undergrowth;
a young woman, her head covered with a somber kerchief, walked hurriedly
across the yard, raising small, timid sounds in her wake — a pebble rolling, a door
creaking on its hinges, a splash when her foot slipped into a pool of rainwater”)
(c. 154). Ho BoT oT 3T0Hi, Ka3anock Obl, OarocTHON THIINHBI CyXaHOB O€XKHT,
TaK KaK OHa HAIIOMUHAET €My O IOHOILIECKOH BUHE MEPe]] €ro YUUTEIIEM.

TumurHa conpsbkeHa ¢ MouanueM. Mosryanue, 0e3MOoIBHe, 1May3a — 3TO OT-
cyrctBue CroBa. Eciin THIIMHA CylIecTBYeT BHE BOJIH YeJIOBEKa, TO MOTYaHUE/
naysa ecTh ,,KaTeropusi pedyeBas, 00JIa/Iatolias CBOWCTBAMHU IMPOIECCYaTbHOCTH
1 pe3yNbTaTUBHOCTH. B OTIMYMe OT THUIIHWHBI, Nay3a MOTEHIIUAIBHO COHCPIKUT
B cebe mpomomkeHue. MouaHnne — BHYTPEHHE JMHAMHYHO, TSATOTEET K Tepe-
XOJy B MHBIC Ka4ecTBa: 3BYK WJIM THIIMHY. MomyaHue-nay3a UMeeT B CBOCH oc-
HOBE Pa3Hble MPHYUHBI: MOIYaHUE-0TKa3 OT CJIOBa, MPOTECT, MOIYaHNE-HEBO3-
MOKHOCTB CJIOBa, HEMOTA M T.1.”"". THIIMHA KaK MOJYaHHE BCTPEYAETCS B POMAHE
TOJIBKO B JIBYX amu3onax. Tak, Ha made Mexay Huroit 1 CyXaHOBBIM COCTOSIIICS
pasroBop, B KOTOPOM BBISICHWJIACH TIpUYUHA X0MogHOCTH HuHBL bosck, 4To oHa
BBICKQ)KET TIOCIIE/IHEE OOBMHEHHUE, KOTOPOE OH U caM cede MpeabsIBIIsi, — OOBHU-

7 1.M. HekpacoBa, ykas. cou., c. 267.
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HEHHE B M3MEHe COOCTBeHHOMY TasiaHTy, CyXaHOB MPOCHT €€ MPEKpaTHTh pa3-
roBop. ,,l loBucia monras, HEMOABIKHAS T1ay3a, XOJIOAHASL, IOMKasi, MHOTOT paHHAS
— OyaTo caMo BpeMsi cMep3Jioch B JesHble kpuctamisl” (,,The long, motionless
minute that followed felt icy, crisp, multifaceted, as if time itself had hardened into
crystals”) (c. 285). [1ay3a nmpopbeIBaeTCsi B THIITUHY, KOTOpast OyIeT COITPOBOXKAATH
CyxaHoBa JJ0 MOMEHTa OCO3HaHHS MPHUYUH CBOEr0 OTCTYNHHUYECTBA. DTO yKe
TUIIMHA-0e3MOJIBIE KaK BBIPAKCHUE Kpaxa BO3ZMOKHOCTH BO3BpalIeHHs K cede,
K BO3POKICHUIO TaJaHTa XyIOKHHKA. ,,Bce 3aTHXJ10, M TAKOU ITOJTHOM ObLTa THIIIN-
Ha, 4TO, Ka3aJI0Ch, OyJITO BECh MHP TIOTPY3HJICS B Oe3MOIBHE — O€3MOJIBHE yTpa-
YEHHBIX BO3MOXKHOCTEH M HaBcerja ymymieHHbIX maHcoB” (,,And for a while the
world was so silent that it felt as if a deep hush, a hush of finality, of lost chances, of
all the things that had gone wrong and could never be changed, enveloped it, never to
lift again”) (c. 387-388), u ,,MbICIIH KPY>KWUIHCH B OecciioBecHOM BUxpe” (,,his mind
churning darkly in some lonely, wordless space”) (c. 394), ,,BOKpyT mapuia mod-
TH matpuapxanbHas TummHa” (,,The place had a quiet, almost rustic air about it”)
(c. 395). Boxnbmie 1o puHaNA, KOTOPHINA, B HAOOKOBCKOM JyX€e, HE OTHO3HAYEH, 3BYK
OyzeT He OKpallleH, OH MPEBPaIIaeTcsl B MyCTONW U OECCMBICICHHBIN. 3BYK H3bIMa-
eTCsl U3 IPOCTPAHCTBa cyecTBoBaHUs CyXaHoBa.

CemaHTHUYECKOE HATIOJIHEHUE 00pa3a THUINHBI 3aBUCHT OT XYI0KECTBEHHOM
ycTaHOBKHU aBTopa. Jliis I'pylinHoi He XapaKkTepHa ONIMO3UIKASA TUIIUHBI U 3BY-
ka. Ee TummHa 3By4amnas, HO 3Bydaras mo-pa3HoMy B COOTBETCTBUU C XyJI0XKe-
CTBEHHOM (hyHKITHEH.

TakuMm o0Opa3om, 3BYKOBbIe 00pa3bl B MO3THKE poMaHa JKusHb Cyxanosa
8 CHOBUOEHUAX UTPAIOT CMBICIOO0pa3yIoNIy0 poib. OHU BBICTYNAIOT KaK Me-
JIUATOPBI MKy MPOIILJIBIM M HACTOSIIIUM T'epOsi, KaK BO30YIUTEIN MaMSTH, KakK
MapKepbl MPOCTPAHCTBEHHBIX U BPEMEHHBIX CIBHIOB M KJIFOUECBBIX MOMCHTOB
cioketa. Bee aTH QpyHKIIMM 3ByKa CBSA3aHBI C TIIaBHOM 3ajjadeil aBTopa — co3/a-
HHEM JIyXOBHOM Oorpaduu TBOpYEeCcKOoro ueiaoBeka X X BeKa.

Meaningful role of sound images in Olga Grushin’s
novel The Dream Life of Sukhanov

Summary

The article deals with sound images in the poetics of Olga Grushin’s novel The Dream Life
of Sukhanov. The author analyses the role of sound in creating time and space images, types and
functions of sound, as well as studies the phenomenon of silence as a universal. Sounds act as
mediators between the hero’s past and present, as markers of time and space shifts, and key events
of the plot. All these sound functions are connected with the main aim of the writer — to form and
shape the spiritual biography of a creative person whose life covers the 1930—1980s.

Keywords: sound, soundscape, sounds of time, universals, silence, spiritual biography
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CoHcayTBapalibHas poJisi TYKaBbIX BOOpa3ay y paMaHe
Bonwri I'pymisinaii Keiyyé Cyxanasa y cnax

Pesrome

VY apTeIkyne pasmisaalonia TyKaBbelsi BoOpassl ¥ MalsThILBl pamMaHa Bomeri ['pymisiHait
JKeiyyé Cyxanasa y cnax. Ananisyeuua pojsi ryka ¥ cTBapaHHI BoOpasay uacy i mpacTopsl,
THINBI 1 QYHKIBI I'yKa, pasrisgaenna GeHoMeH HillbiHI K yHiBepcatii. ['yki BeIcTynaronp sk
MEJIBISITAphI MTaMiXk MPOIIIBIM 1 Cy4acHBIM Iepost, SK MapKepbl IPacTOPaBBIX 1 YaCaBBIX MEpajo-
May 1 KJII0OYaBBIX MOMaHTay CIOKITa. [ 'yKaBbIsl BOOpa3bl CIIy’Kallb aCHOYHAil MdIle — CTBAPIHHIO
IyxoyHail Oisrpadii yamaBeka, gble KBIIIE axorutiBae mpamexak 1930—-1980-x ramoy.

Kuiouaswis croswl: TyK, TyKaBbl IIeii3ax, IYKi 4acy, yHiBepcalIis, ibIHs, Ay XoyHas Oisrpadis

Slavica Wratislaviensia CLXI, 2015
© for this edition by CNS



